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Rose Rigley Extended Artist Statement

My practice is grounded in the belief that memory is an embodied, living force — one
that lingers in objects, gestures, materials, and the quiet rituals of everyday life.
Working across sculptural assemblage, installation, and artist books, | explore how
the familiar becomes a repository for both personal and collective experiences.
Domestic fragments, found materials, and tactile processes form the core of my
visual language. These objects — weathered, worn, handled, or forgotten — carry the
subtle residue of human presence and become catalysts for reflection, connection
and not-forgetting.

| am particularly interested in how memory shapes identity, and how the act of
returning to an object or gesture can open space for grief, tenderness, resistance,
and repair. Through layering, stitching, binding, repetition and reconfiguration, my
works reveal the fragile structures that support lived experience while asking viewers
to consider the quiet labour embedded in everyday life. The conceptual threads
running through my practice draw from feminist material thinking, posthuman
perspectives and the emotional ecology of domestic space. These intersecting ideas
allow me to re-frame ordinary materials as vessels of intimacy and resilience.

Collaboration sits at the heart of my methodology. | see the creative act as a shared
process, one that flourishes through dialogue, attentiveness and community. For
over a decade, | have initiated and contributed to projects that prioritise accessibility
and participation, including the ongoing Sixfold Project, which brings artists together
through inquiry, process and collective making. These collaborative modes expand
my practice beyond the studio, transforming exhibitions into sites of co-creation
where viewers and participants actively shape the work.

| am currently expanding these interests through my Master of Fine Art studies at the
National Art School (NAS), where my research focuses on the intersection of
memory, the everyday and feminist material practices. This postgraduate work
deepens the theoretical and conceptual frameworks of my practice, strengthening
the relationship between research, making and reflective documentation.

Ultimately, my practice seeks to honour the stories found in smallness: in the crease
of a book page, the fray of fabric, the tension of wire, the trace of a hand. Through
material sensitivity and conceptual clarity, | aim to create spaces where memory can
be held, shared, questioned and gently transformed.
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Rose Rigley Extended Biography

Rose Rigley is a Cairns-based, conceptual visual artist and arts educator whose
work explores memory, loss, materiality and the emotional resonance of everyday
objects. Originally from Brisbane, Rigley works across sculptural assemblage, mixed
media, installation and artist books, employing materials such as found objects,
textiles, paper, wire and domestic remnants to question how personal and collective
experiences are stored, held and re-imagined.

Her practice is informed by deep engagement with community, collaboration and
process-driven inquiry. Since 2012, she has worked closely with individuals, artist
groups and regional communities, developing participatory installations, workshops
and collaborative exhibitions that foster connection and shared authorship. Rigley is
the co-founder of the Sixfold Project, a long-running collaborative initiative that brings
together artists through experimental making, critical dialogue and an ongoing
investigation into domesticity, memory and feminist material practices.

Rigley’s professional background includes extensive experience in arts education.
She teaches with the Visual Arts team at TAFE Queensland (Cairns campus), where
she specialises in printmaking, sculpture, drawing, art theory and professional
practice. Her commitment to education is inseparable from her creative practice:
both are built on principles of generosity, curiosity and shared learning. She has
undertaken training at the Centre for Book Arts in New York, along with mentorships
with respected Australian studios. She completed a Bachelor of Fine Art through
Curtin University and is currently undertaking a Master of Fine Art at the National Art
School (NAS), extending her research into memory, the everyday and feminist
material practices.

Her work has been exhibited locally, nationally and internationally, including at the
Cairns Art Gallery and various artist-run and regional spaces. She has received
multiple recognitions, including Creative Australia ArtStart funding and two major
Queensland Regional Art Awards prizes, reflecting her sustained contribution to
contemporary art practice in Far North Queensland and beyond.

Across all facets of her work — studio practice, collaborative projects, teaching and
community engagement — Rigley remains committed to exploring how the ordinary
becomes extraordinary through attention, care and material storytelling.



